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!Joreworcl 

Robert Conquest's great book, Harvest of Sorrow, spells out in detail the enormous suffering that the Ukrainian people have gone through in 

this century. As one studies many of the previous centuries, one secs the story of a people of great courage and faith facing great adversity. 

Conquest's book gives a gripping account of the suffering in the 20th century, but one must go back through the centuries to such epic events 

as the Mongolian invasion of the 13th century to get a better understanding of the great faith and perseverance of the Ukrainian people. There 

were 400,000 horsemen that invaded Ukraine and conquered the land. This led to two centuries of Mongolian rule. Each ensuing century has 

its own story. 

Central to understanding the art and Ukrainian cultural heritage of North Dakota is the rok of faith in the midst of adversity and in the midst 

of bounty. There was no sacred, secular dichotomy characteristic of many in the late 20th century America. As you read this book you will 

understand this reality. 

There are many who have contributed to this wonderful book. Of special note I would like to acknowledge /\gnei; Palanuk, Executive 

Director of the Ukrainian Cultural institute, and Dr. Timothy J. Kloberdanz of North Dakota State University. Those of us on the Arts Council 

have grown to deeply appreciate Troyd Geist for his firm devotion to preserving the artistic heritage of our slate. This work will assist in that 

noble effort. Most of all, I would like to thank the folk artists who participated in this project for their undying commit men! to preserving 

these art forms. 

Howard Dahl, Chairman, North Daknta Council nn the Arts 
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Yl[irrors of Guflure, Cycles 1n ,~"me 

North of the Black Sea. bound by the Don River to the cast and the Carpathian Mountains to the west, lies a vast expanse of dark fertile land 

known as Ukraine. The rolling steppes and serpentine river valleys of this land have been cultivated for several thousand years. producing 

fields of wheat. flax. and rye, and orchards of apples. cherries. and grapes. Due to its wealth of natural resources and its reputation as the 

·'Breadbasket of Europe," Ukraine often came under the envious eye of other powers. Throughout history. it has been controlled by Tartars. 

Turks. Austrians, Poles. and Russians. Despite the~;c outside influences, two things remained constantly entwined: the land and tile folk 

culture of the people tied to the land. 

Ukrainian life and culture became intimately connected to agriculture, especially the cultivation of wheat. Because Ukrainians were dependent 

upon farming for their livelihood. they were well aware of nature and or the lessons it can teach. With the coming of spring. seeds are planted 

to grow in the longer days of the sun's rays. As fall approaches. the days grow shorter. The grnin matures. and it is harvested. A period or 
dormancy ensues only to be reborn with the perpetual cycle of life. So profound were these forces that farmers came to perceive the 

agricultural or secular cycles as a reflection of religious cycles: each the mirror of the other. In turn, a strong perception or the world 

consisting of themes of fertility. renewal, life and death, resurrection, rebirth. and a trinity was created in the farmers· hearts and minds. From 

these thoughts emerged traditions rerlecting and communicating this mirrored worldvicw. 

Nourished by a wellspring of faith. the Ukrainian cultural heritage flows forth as rich as the soil from which it came. a heritage cmhodiL'.d by 

highly symbolic and integrated traditions. These traditions include the folk arts of embroidery, decorative ritual bread making and wheat-

wcaving, pysunh (decorated Easter eggs), and c\'llthuly !lrnrnncred dulcimer) making and playing. All of these folk arts arc intcgralcd into 

the lives of the tradition-bearers. They take place within a familial, social. and often religious context. providing an identity that follows the 

individual from cradle to grave. marking significant moments in a person's life. In addition. they arc connected to each other through 



association and shared symbols. For example, a traditional Ukrainian wedding celebration is not complete unless it involves a ritual wedding 

bread, a wedding ruslmyk (embroidered ceremonial cloth), and the playing or the cv1111Hily. An Easter basket is not complete without ritual 

Easler breads. an embroidered Easter basket liner and cover, and vvsankv. Similarly designed eight-pointed stars, crosses, wheat, birds, and 

geometric patterns can be found in all of these arts. 

The integrated nature of these folk arts have their roots in pre-Christian traditions. With the advent of Christianity and its acceptance by 

Ukraine in 988 !\.D., Ukrainians found that Christian beliefs meshed well with their pre-Christian worldview. Both views stressed the themes 

of eternal life, fertility, renewal, rehirlh, a belief in a supernatural trinity, and life after death. As a result, many pre-Christian traditions were 

incorporated into Christianity, and they continue today. In essence, these themes and their manifestation in symbols and celebrations remains 

lhe same. 

By the 1800s Ukrainian farmers had access to only small trncts of land, acreage too small to support their large families. This created a "land 

hunger" that enticed many Ukrainians to emigrate in the late 1800s and early 1900s. Some or those immigrants landed on North Dakota's 

prairies, establishing farms around towns like Belfield, Fairfield, Ukraina, Dickinson, Kief, Pembina, and Bathgate. While starting over in a 

new land, these immigrants clung to what was familiar: their identity, traditions, and folk arts. This text focuses on some of the folk arts as 

continued today by the descendants of these immigrants. The folk artists featured are considered, within their own communities, to be among 

the best at what they do. 



0mbroidery 

mbroidery is fo und throughout Ukraine as it is throughout the Ukrainian community in North Dakota. Colored cotton thread is 

used to form many kinds of stitched designs on burl ap and polyester-cotton cloth . The three most popular stitches are cross-s titch, 

a reverse stitch cal led 11yz.ynka, and a weav ing stitch called wvolikania. Certain techniques, 

designs , symbol s, and colors represent different areas of Uk raine and are specific to 

particular items. Ann Basaraba (Fairfield), an embroiderer, writes, "When you make a 

Lwoman's l blouse, you use certain patterns. A man 's shirt has a different pattern. Small 

chi ldren's blouses are different. It 's the same for [other things]. The colors are important. 

You can 't mix your bright colors with dark , dull colors. You have to use bright colors all A1111, 11'eori11g 011 e111hroidered blouse. 011d 

Roy 811.rnroba di.1p/oring e111broiderv in their ho111e. 
the way or dark colors all the way. The colors used on " W/1i/e Roy sings, I e111hmide1; ·· A1111 S(l_\'S . 

an item depend on the age of the person fo r whom it is made. Dull , dark colors are used for elderly 

Pe11rl B11sarabu e111bmideri11g 

(I /Ji//011 · ("(/\/{' /: 

people. Light, bri ght colors are used for young people. [Also,] ye llow and blue are 

used because that 's the Ukrainian colors. It 's on the [Ukrainian I flag. Ye llow stands 

for field s of grai n and blue for the sky." 

Flm1'<'r e111/Jmirlel'l'd 
For Ann , embroidery is not onl y an eth nic tradition but a famil y tradition as well. She 

says, " I came from a family or 17 people. r have done needlework since l was 10 years old .. .. l began 

Ukrainian embroidery [over 25 years ago] when I marri ed Roy. ll-li s mother! , Pearl , started me on burlap. 

5 
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I remember it being a big change for Pearl to move from burlap to lpolyester-

cotton·] cloth. " Pearl Basaraba was born in Ukraine in 1896. At the age of seven, she 

came to North Da kota with her parents and siblings . When they emi grated, Pearl's 

mother and older sister brought embroidery samples from the "Old Country" to use 

as pattern s. Pearl learned from her mother and sister. She later taught Ann . Ann , in 

u Y or my molber ) .? earl; d01ng 

embro.tdery was n exl lo praying. )) 

turn , taught many other people including her daughter Stephanie Klym and niece Colleen Roclakowski (Belfield) . 

Ukrainian embroidery appears in the secular world as well as in the sacred 

realm . Embroidered pill ows, dance shirts and sashes, tab lecloths, tab le runners, 

Embroidered (I/fur cloths used at St. Demetrius Ukrni11ia11 

C(l tholic Church south of" Fairfield. ND. A1111 Basaraba exp/(li11s, 

"/ 11 ever 11•urk 011 so111 ethi11g 0 11 a Sum!oy, if" it\-fur sale. 

f will, i( it \fr11· ch(l rity. Mos/ or the t/1i11gs f 11/{lke. f give (/ \\1(1_\I." 

and wall hangings beautify the home in a 

burst of colors that span the rainbow. The 

patterns include geometric designs, crosses, 

"rosettes" or eight-pointed stars representing 

Jesus Chri st, and spring floral motifs such as 

roses and vibrant reel poppies, a very popular 

fl ower among Ukraini ans. In the sacred 

realm, rus/111yky (plural, embroidered towels or cloths) are used for religious or ceremonial occasions. Ann 

has embro idered altar cloths, purificati on cloths, and stoles ror the pries ts at her church. "On the 

purifi cation cloths, I've made Cl owers, crosses, chalices, grapes. [Grapes are symbol s or the growing 

church, I and the color purple represents Communi on," states Ann. In addi ti on, crnbroiclered scarves are 

draped in reverence over religious icons that occupy a corner of many Ukraini an homes . When a person 

dies, a simil arl y embroidered scarf is draped over a picture of the deceased. 

Thi .1· "im n corner '' in Noy and 

f\ 1111 /frt samba '.I- home hlls ll 

didukh, emlmiidcred .1n1r/: 
all(/ religious icon. 



Cere111011iol wedding cloth, rush11 yk, 

111ade by A1111 !Jasamba. 

The rushnyky follow a person throughout the year as well as during the defining moments of his or 

her life. Such moments include the birth of a child, baptisms, weddings, funera ls, and Easter. 

Traditionali st Josie Namyniuk (Belfield) states, "When a baby is born, a gift of an embroidered 

towel is to be given to the baby." For a baby 's baptism, a cross is embroidered on the wh ite cloth 

used in the ceremony. For Ann and Josie, lhe use of the rushnyky in ceremonies berore weddings and 

at wedding receptions is essential. Before the wedd ing ceremony at the church, lhe fami ly holds a 

separate ceremony at the bride 's house. At various points in this ceremony, the bride and groom 

kneel on a rush11yk (singular) , made by the bride 's mother, to receive their parents ' bless ings. Roy 

has been a master of ceremonies fo r many weddi ngs. He ex plains that "r At the reception, I the 

rushnyk is used again .... The master of ceremon ies attempts Lo put a rushnyk over the couple's 

heads. Then he backs off and approaches a second time as if' to put the cloth on the couple 's heads 

again . He backs off. On the third approach, the rushnyk is tied like a babushka. It is clone three times for the Holy Trinity. On the third try, it 

is ti ed together as two people unite for eternity. " The covering of the bride 's head indicates she is now a married woman. These matrimonial 

towels are beautifully embroidered by people li ke An n. A design she has used includes two peacocks facing one another and silting upon a 

"Tree of Life." Peacocks and other birds are sy mbols of human souls. A crown is embroidered above the birds. The birds represent two 

fam ilies com ing together to form another family or branch in the "Tree of Life." The crown represents God 's bless ing and guidance of the 

union as the tree grows toward Heaven. All four sides of the cloth may be embroidered with eight-pointed star or sun sy mbols representing 

fertility, Jesus Chri st, and God 's love toward Man. 

The folk art trad iti on of making and using intri ca tely embroidered cloths is so closely associated with the themes of life, death . and 

resurrec tion that they take their place among one of the most profound points in the human cyc le: death. Co llins or the deceased used to be 

lined with embroidery. Now, however, the cloths arc draped over the coffin ror funeral ceremonies held at the church and at the cemetery. 

7 



8 ' 

Pearl !Ja,1·orohu '.I' co/fin draf!ed willi 1radi1io11al 

embmide ry and breads. 

When embroiderer Pearl Basaraba passed away in 1995, fo r example, her coffin was 

adorned with embroidery as a tribute to her life, talents, and traditionality. 

Some of the most stunn ing and elaborate rushnyky are those made to I ine and cover 

baskets of food that arc blessed by the pri est at Easter celebrations. Peopl e take great 

pride in the detail of their basket liners and covers. The orn amentati on includes 

elaborate geometric des igns, colors, and rnotifs with vari ous meanings. For example, 

butterfli es may be embroidered since it is beli eved that butterflies represent resurrection, 

because just as butterfli es emerge from 

cocoons, Chri st arose from the tomb. Some liners and covers are embroidered with illustrations of 

decorated Easter eggs and the phrase "Chri st Has Risen" in the Cyrillic alphabet. Pussy willow 

Laster baskel covn embroidered wilh pussy willm vs, 

Cosier eggs, and 1l1e words " C/1ris1 /-/u s Risen " 

in the Cy rillic alplwbet. 

designs are used as suggestions of li fe anew. 

In pre-Chri stian thought, willows, due to their 

early emergence, were associated with the 

new life of spring. This associati on is so 

closely connected to Easter that instead of 
Embroide red Easter basket cover 

decomled with o l)J{tter//y and/lowers. 

using palms on Palm Sunday, Ukrainians often use pussy will ows. With regard to 

appropriate colors used in thi s embro idery work, Ann notes, "Very little bl ack is used on 

Easter basket liners and covers, because blac k is a sign of mourning. Easter is a 

celebration lof life I." 



7Jecoraliue Xluaf 23read !Jl(a.kin_<J 
anclwheal---Weauin_<J 

raditional Ukra ini an life depended upon wheat for sustenance. lt was life, so lo ensure a good li fe, it was necessary to produce a 

good harvest, and lo ensure a good harvest, wheal was brought into the rea lm of the sacred. Jos ie Namy niu k and her son, Ray 

(Belfield) , remember, "When we wou ld harvest and the bund les or shocks of wheat were collec ted we would say a prayer I asking], 'May 

these bundles be good.' The people would get off their tractors and kneel in the soil and thank God before harvesting what He gave. Grandpa 

wou ld knee l down, look up at the skies, and thank Goel." 

For Ukrainians, as for other agricultural people, wheat and bread are not just nouri shment for the body but for the sou l as wel I. This is 

revealed in the traditions of wheat-weaving and ritual bread making and decorating. Wheat dri fts in an air of religion and the supernatural. 

Martha Namyn iuk (Belfi eld) recalls, "My clad, on New Years, would put straw crosses in every 

window to ward off hurtful things like spirits or storms. l remember helping my father make 

those crosses." Wh ile wheat is thought to have protecti ve powers , its main association, 

however, is with life and fert ility. Martha weaves wheat into "house bless ings" that represent a 

bountiful life and harvest. These triangular "blessings" are made from 26 heads or wheat, 13 on 

each side representing Jesus Christ and the 12 Apostles. The weaving is made from the first 

wheat cut in the fall , and it is saved until spring when its seeds are among the first to be sown 

to guarantee food for the following year. Il is said that if these weav ings are hung in the 

kitchen, the occupants "will never go hungry." 

House /;lessing 111ade by Mart/111 No 111v11i11k. 

l) 
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Like embro idery, bread and wheat pl ays an acti ve part in the secular and religious li fe of Ukrainians. Martha states, "My mom baked bread 

practicall y every day. My mom used to bake bread in the pich [outdoor, earthen stove]. ... Kids used to sleep on the pich to keep warm." Jos ic 

Above: MarthCI Nwn )111iuk decorating a paska. 

·' fj'you drop bread you are to pick ii up and 

kiss ii i11 respect. '' ea\p/ai11s MC1 rthC1 . 

adds, "When the women baked breads in the earth stoves, they would make 20 at a time." Some 

breads are simply made; others are elaborately braided and decorated. These elaborate, sy mbolic 

breads incorporate spec ific des igns for specific occasions. A babka and paska are made for Easter; 

three-tiered lw lachi (plura l), for Chri stmas; a koro vai , for weddings; and still other breads, for 

welcoming and funeral ceremonies. 

A babka, for example, is a cylindri cal, sweet-tasting 

bread that these clays is often baked in a coffee can. 

Its rounded top is sometimes glazed with a sugar 

frosting. Its taste reminds us of the sweetness of li fe. 

A candle is inserted into the top of the babka as a 

Below: She shuws a dough "pine cone" to be suggestion of the spirit of Jesus Christ resurrected. 
p!C1ced on the 11wi11 body o( bread dough. 

The pas/ca is a round bread whose top is decorated 

with various sy mbols like crosses for Chri stianity, 

fl owers for spring, rosettes for Jesus Chri st, doves for 

Cere111onial EC1ster breads made by 

Betty Barnnko and Martha NC1 111yniuk 

and pysanka by Angie Chmszch. 

the Ho ly Spiri t, and pine cones for fertility. Both a babka and paska are always included among the 

foods contained in the embroidery- lined Easter basket blessed by the priest during Easter ceremonies. 

Ukrainian art ist Rita Zaharia (Bathgate) adds, "Food that' s blessed at Easter tastes twice as good as 

the food that is not." 



These ritual breads are inherently symbolic of wheat and fe rtility. Even the word babka gives us a clue to thi s meaning and to the trad iti on's 

relati onship to women. For example, Martha ex plains that when she was a little gi rl helping her mother make Easter breads, her mother 

referred to the bread babka in another way, baba. Martha remarks, "I remember ask ing my mom, 'Why 

are you calling that bread Grandma?"' The word baba is the diminutive form of the word babka, and it 

is used when referring to "grandmother" in a familiar, affectionate way and when referring to thi s 

particu lar kind or Eas ter bread . Historica ll y, Ukrainian culture was matriarchal. Women held positions 

of authority and were key to ceremonies assoc iated with the fertility or the soil. It is believed that hablw 

bread was used in such ceremonies . Even unti l quite recentl y, a piece of bread was turned over in the 

first furrow of the fi eld in spring in the belief that the li fe-sustaining property of bread would transfer to 

the so il. fn return , the soil wou ld produce a hearty crop. 

Wheat and bread occupy a prominent place in Ukraini an 

households at Christmas Eve. Accord ing to Josie, "The first wheal 

cut in the fall would be put in the house for the entire year and 

Boiled 1l'l1 eot. or ku li a. al a tmclitioua/ 
Ukm i11ia11 C/1ristu111 .1· Eve 11/l'(li. 

placed above a hol y picture. Sometimes it was the wheat boi led for Chri stmas." Thi s boiled wheat is 

mixed with honey and crushed poppy seeds to make k11tia , an ancient dish. Kutio is among the rirst foods 

eaten on Christmas Eve. Straw placed under the supper tabl e and under the embroidered tabl ec loih 

reminds diners of Jesus Christ's birth in a manger. 

Marllw Na111y11iuk and Camlyu Basamba 
1l' ilh the Chrisl11w.1· kolachi they 111ade. 

A didukh and special kolachi (p lural) serve as centerpi eces ror the Chri stmas Eve meal. The did11k!, , 

meaning "forefather" in Ukrainian , is a shea r ol" wheat li ed with embroidery or woven straw. A reminder 

of deceased rarnil y rnernbers, soul s, thi s wheat is saved and mi xed with the wheat planted in spring. In 

II 
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relation, a special plate is often set for the deceased during the Christmas 

Eve supper. The other centerpiece, the kolachi , is a round, three-tiered 

bread topped with a candle. Indiv idual kolach (singular) are made by 

braid ing three strands of dough and are set one upon the other. The 

repet it ion of the number three is indicative of the Holy Trinity. Th is bread 

serves as a reminder of Jesus Christ as "the Bread or Li fe ," and the candle 

indicates He is "the Li ght of the World." 

Guests breaking bread at Roy and Ann Basamba '.1-

Christnws Eve meal. Not ice the didukh in the 
icon com er and the kolachi in the center o( the table. 

The kolach plays a role in many ceremonies including welcom ing 

ceremonies. For example, Betty Baranko (Fairfield) recall s, "l On 
Chri stmas Day,] carollers would be welcomed in with a lw lach . Wine wou ld be waiting inside. [Also,] when the priest blessed the house, he 
wou ld be given a kolach." In such cases, welcoming breads are topped with a cube 

of salt because just as sa lt never goes bad neither should the friendship between the "9')ue been mahiny I.he Communion 
bread/~r cSI 7Jemelrius jar .JO 

years. You don )j abuse bread Xol a 
crumb'.! g; is special 73readis life. )) 

1\ 1Felrn111ing brew/ offered lo a priest at the St. De111 etri11s 
Ukmi11iw1 Catholic Church so11t/1 o( Vi1i1.Ji°eld, ND. 

presenter and recipient. 

Just as embroidery marks 

significant points in a person's 

life, so do ritual breads. For 

-:losep.h~ne 9 re5ory 

example, a kolach is used in wedd ing ceremonies held at the home. In this ceremony, the 

bride's mother puts a ve i I on her daughter's head and blesses her with a stem or 

periwinkle dipped in Ho ly Water. As the soon-to-be bride and groom kneel upon an 

embroidered wedd ing cloth , their parents bless the couple with a kolach held above the 



bride and groom's heads. Later, this ko/ach reappears at the reception table as a 

centerpiece set before the married couple. Josie remini sces, "When l was married, we had, 

at the reception, a small evergreen decorated with fl owers, and the tree was set in a kolach 

like a holder." 

Mort/Ill Na 111y11i11k, lc/i . (I ll{/ 

Camlyn Ba.rnral){/ brnidi11g c/011g/1. 

The most elaborately decorated ritual bread used for weddings. however, is the kom vai , a 

large, sweet-tasting bread. It is made by weav ing three strands or dough into three large 

braids. The bra ids are placed into a circular baking pan to denote eternit y, "never a 

beginning and never an end." The baked bread is decorated with baked decorations, such as doves for the hu sband and wife united in love and 

happiness, pine cones for rcrtility, rosettes fo r God , and flowers ror beauty. Then the 

/w mvoi may be decorated further with red poppies and green peri winkle to sugges t 

A wedding korova i 11wde by Marllw 

renewed life. The komvoi is served like a wedding 

cake at the reception, though it is treated with much 

reverence. Martha elaborates, "Everyone in the 

community is supposed to contribute something to 

the making of the korovai to show good thoughts 

and support for the couple. I When it is served. I you 
Oecomlive bread used i11 11 1rudi1i111111/ 

Ukm i11ia11 11•eddi11g b/essi11g. 

are supposed to break the koro vai with a cloth . You can ' t cut it. To stress purity and Ito prevent bad 

thoughts from entering I the bread, rnetal and I human I hands are not suppose to touch it." 

Kolachi are also used with embroidery in funeral ceremonies to mark the passage from one life to the 

No,ny11 iuk, rig/11. and Comlyn Hasamba. next. Bread and wheat remind mourners that the emphas is of the funeral is on li fe, not dea th. 
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When a person dies, the coffin at the church is draped with embroidery and 

kolachi topped with a lit candle are placed at the coffin 's head. The candle serves 

·, , as a flickering reminder that life still ex ists for the deceased. As the coffin is 

Roy Basarnba, firm/ 1vith bread, a11d others offer pmyers 

to /-leaven i11 111oumi11g the loss <!/ Roy\ mot he 1: 

moved to the cemetery, so arc the bread and embroidery. At the cemetery, a ritua l 

takes place wherein a line of men related to the deceased stand behind one 

another, each one holding the other's right elbow in support. The person at the 

head of the line holds a ko /ach wh ich is raised skyward three times. "The lifting 

up of the hands are used to lift the prayers of the mourners to Heaven !through the 

offered bread I. And the people sing a song, Eternal Menuny, to put the soul of the 

deceased to rest, to ensure a place of peace among the saints," recalls Roy 

Basaraba (Fairfield). " l can't paint a picture or how beautiful the ceremony is .... Then after the person is buried, the kolachi are taken back to 

the church and served to the mourners [in remembrance] at the meal. We did this for my mother, Pearl , when she died." 



lmJ he Ukrainian egg deeorating, py.wnky, trndition is thousands of yea,s old. It is a prc-Ch,·islian irndition with roots in anc ient nature-

- based, sun ceremonies. These ceremonies were held in the spring to welcome the return of the sun 's 

regenerative, life-giving powers. The egg, which conta ins the essence of life, became associated with the sun 's powers 

and was, thus, used in ceremonies to magicall y aid the sun. The egg's yolk was associated with the sun and the egg 

white with the moon. Solar- and nature-based sy mbols like the sun, moon , stars, plants, and animals were drawn on 

eggs in an attempt Lo inl'luence nature. [n fact, one of the earliest symbols was the eight-pointed star, a magical 

representation of Alar, a sun god. 

Pysanka 1l'it/, eight-

f!Oi11ted .1·t11r 111 oti/' 111 ade 

hy Rita Za/111ria. 

Remnants or this belief in the magical transference power of pysanky continues today in Ukraini an oral tradition and 

practice. Take the moon symbol, fo r instance. Many agri cultural people have a ri ch body of lore regarding the moon's 

Pysa nka 1vith crescent 

11111011. periwinkle, and 

srw desig11 111ade /Jy 

Marjo /-luri11e11ko. 

relationship to the growth of crops; some people "plant by the moon" to 

increase their chances for a better yield. ln addition, in hi storica lly 

matriarchal societi es li ke that of Ukrainians, the moon is related to the 

fe rtility of women. Women decorated the eggs to be used in spring 

ceremonies whereby the fertile power of the egg would transfer to the soil. A survi val of thi s 

tradition continues today. Ukrainian traditionali st Martha Narnyni uk (Belfield) states, "You bury an 

egg in the first furrow you turn in spring. TL ensures a good crop. I do that, and I get good crops." 

The use of moon symboli sm on pysanky may be related to thi s ancient practice. There arc other 

examples of the talismani c power of pysanky. Jos ie Namyniuk (Belfield) mentions, " If a big storm 

M11rtlw No111y11i11k lmrv i11g 11 

pysank.i i11 ha ,1 ,f1 e11t field . 
15 
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.._ :;:::.-. 
Betty 8ara11ko shml'i11g ( Ill egg 

she decomledjrJr Easler 

was coming we wou ld take the palms from Palm Sunday and go outside and make a cross and lay it on the 

ground. Years ago they didn ' t have palms. They had pussy wil lows. The willows were used to make crosses to 

protect against storms. Also, the eggs, fpysanky l, were put in the window sill s to protect against storms. Those 

eggs would often have pussy willow designs on them." 

With the arri va l of Christianity, the pysanky trad ition with its emphasis on 

renewal, life after death, and l'ertil ity merged especially well with the Chri stian 

Easter celebrati on with its emphasis on eternal li fe attained through Chri st's 

Resurrec tion. In fact, they fit so well that, now, decorated eggs have become 

synonymous with Easter. While new Christian symbols were added to the 

pysanky, pre-Chri stian symbols were also retained but with new Christian meanings attached to them. For 

example, Atar's eight-pointed star or sun sy mbol came to represent Jesus Chri st, the Son of God . The triangle 

Angie Chrus:ch working 011 r1 

pysanka design ll'hile li er 11101/1 e 1; 

Kalie Logosz.. \l'atches. 

originally representing the naturalistic trinity of fire, water, and air, came with 

Chri stianity to represent the Holy Trinity of the Father, Son, and Holy Spirit. 

Even the moon symbol survived, though it is used rarely. 

Ju lia Huri11 e11 /w removing a 

pysan ka/i-0111 a dye bath. 

Pysanky remains one of the most enduring, spectacular, and meaningful traditions among Ukrainians. This 

tradition was and is passed through the generati ons from mother to daughter, though a few men also decorate 

eggs. When Ukrainian fa rmers came to North Dakota, mothers and grandmothers made a consc ious effort to 

encourage their daughters to learn thi s important art. Now, thi s elegant tradition rests and fl ouri shes in the 

hands of exceptional arti sts li ke Betty Baranko (Fairfield), Angie Chruszch (Belfie ld ), .Julia and Ma1:jo 

Hurinenko (Mann ing), and Rita Zaharia (Bathgate). 



The mak ing of pysanky begins with selecting eggs. This is such an important step that some 

pysanky artists like Betty and Rita ra ise their own chickens for the express purpose of prod ucing 

eggs to be decorated. Betty says, "T gather eggs three or four times a clay to make sure those eggs 

don't get scratched. lThe shell s] have to be firm , smooth. They can' t be oily or else the dye won ' t 

take evenl y. Ca li fo rni a Whites lay the best eggs . You have to be careful what you feed them. 1 gave 

them old lettuce once, and they laid oily eggs . Give them wheat, grains." Betty notes that the best 

Marjo f-/ 11 ,-;11e11ko /ooki11g at her etl'hed eggs 1111 eggs are proclucecl in the spring. 

display al the Ukmi11 im1 C11lt11ml l11stitute. 

Once the eggs arc collected , they are ready fo r decorating. For many pysa11ky artists, the egg decorating 

trad iti on is treated with reverence. "Before r begin an egg, I cross myself and say a prayer to God, and 

the Virgin Mary gu ides my hand," says Rita. Even though the pysanky tradition is pre-Christian , fo lk 

legend relates its origin to the Virgin Mary and Jesus Chri st's crucifi xion. It is said th at when Pontius 

/11 Ukro i11 io11 jiJ/klore, pysanky 

are as.1·ociated ,.,;,t, 1/,e Virgin 

Mw y. Ri111 711lwrill , 11'111/ .mys 

"egg,· are like JJruyers, ' ' sl,0 11 1., 

.1·0111e o(/1ff pysank y. 

Pilate was crucify ing Jesus Christ, the Virgin Mary stood below the cross, 

holding an apron fu ll of eggs. As she cried, her tears fe ll upon the eggs as 

did drops of blood from Jesus' wounds. The blood and tears mingled to 

form beautiful , elaborate, and colorful designs. The Virgin Mary then 

knelt before Pontius Pil ate Lo offer him the eggs as a sign of forgiveness. 

As she kne lt, the eggs ro lled from her apron. They rolled and ro lled and 

spread throughout the land, and where they stopped is where the egg 

decorating tradition grew. 

/Jell_\' Bom11ko gut l1 1'/'i11g eggs i11 lwr 

chickl'n coop.fin 11111ki11g pysanky. 

'"/ !ell 1/1e111 l o luy .,·11 wo1!, eggs . .. 

she jokes. 
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With the prayers said, the 

arti st begin s the decorating 

process with a seri es of 

beeswax applications in which 

designs are drawn on 

uncooked , room temperature 

eggs using a tool ca lled a 

kistka. In the past, the kistka 

~ . ' 

I 
Progressi ve s/{lges in t/1 e design (IJJc/ color c!evelop111en1 of o pysanka. 

was a small funnel attached to a willow sti ck. Wax in the funnel was heated over a candle flame so that the rnolten substance would flow 

from the point of the funnel to the surface of the eggs . Thus, designs were drawn on the eggs. There were other methods of applying the wax . 

For example, Mike Baranko (Fairfi eld) remembers, "As a little boy, my mom would send me to the [pig pen] to pick bristles off a hog's back, 

on the neck . The bri stles would be used to make her kistka. The hog's bri stl es are rigid enough and pliable enough lto be used I like a paint 

0-,--... .. '!,:-. ".,,,. ... , J:.::::.- -:. • .o., ,.,. ., . .,, .. .. ....... .,,, ,,.. .. ,:.... . .. s.,~ 
, "..// -,,.. • . ., , .,.~ 'It- ••••• ,, .. 
• ~ - · -•::.::,-:; .. , , .. . . : - , -::: ...... , '; _,:, ;· ! ••• -;~ ;; .;,:~!tt?~ 

Belly Bcmtnko 11si11g an electric sty /11s, 

or kistka, lo apply 1110/ten wox Iii w1 egg. 

brush [when it 's attached to a will ow stick]. Boy, would the hog get mad' " Now, however, artists often 

use an electric kistka. The wax fl ows smoothl y and evenly through its pencil -like funnel so that even 

more precise designs can be drawn. After the wax is appl ied, the eggs are clipped in a dye. The wax 

resists the dye, leaving the color beneath undisturbed. Then they are dipped in a second dye bath. Wax 

applied over that second color protects it from changing 

with subsequent dye baths. Beginning with the li ghter 

colors, thi s process continues as many times as there are 

co lors needed for the des igns. Once the eggs are f'ini shed, 

the wax is removed by holding the eggs over a candle 

narne or by placing them in a low temperature oven. 

Tt1efina/ s/{lge in lflaking CJ pysanka is relfloving 1he W<t.r. 



The dyes used in creating the pysanky are now commercially made. Not too long ago, however, the dyes were made from natural material s. 

"My mother had a cow she milked all the time, and she would follow the cow around with a little basket and pick plants and weeds for dyes. 

Dandeli on heads were used to make a yell ow dye. Dandeli on le:i ves, for green dyes. Crocus flowers, for pinkish-purple colors," says Josie. 

Julia acids further insight: "The dyes Mother made were from onion skins. You would get tans and dark browns. Also, she boiled crepe paper 

\in water] and vinegar .... We made dyes from indelible pencil. We would lake the lead oul of the pencil and boil it. It makes the most 

beautiful purple." 

Together, the designs and colors used on pysanky convey messages, commentaries, or wishes. Every desi gn and 

symbol has a mean ing. Every color has a meaning. When the indi vidual designs and colors arc put together and ·'read' ' 

as a whole, they tell a story. For example, Betty makes py.rnnky with geometri c netting designs and fi sh. The fi sh is an 

ancient symbol for Jesus Christ as the "fisher of men." The netting suggests the separation of good and evil. Pysanka ll' ilh jis/1 11w1i( 

111(/de by Berrv Baronlw. Appropriate co lors for thi s egg may be orange for strength and red for hope or spirituality. As a 

whole, the designs on these eggs comment upon the belief in bapti sm and may be an appropriate gift for a baptism. 

Betty al so makes pysanky by combining the traditi onal motifs of wheat and grapes with the appropri ate colors of 

yellow, purple, and black. Wheat is a symbol of fertility, grapes of "the growing church," ye ll ow of reward , purple of 

faith , and black of eternity. She ca lls th is cornb inalion "Bread and Wine." Such pysanky are obvious commentaries on 

the Chri stian Communion and would be an approp riate gift for someone's fi rst communion. 

l,ys:inka 11·i1i, "/Jr,•ud 

11111/ Wi11 e" 11wri(11l//de 

/)_1• Br/I_\' /Jomnko. 

The innumerable designs "drawn" on the eggs vary from person to person , place to place. "lt's like fin ger prints. Everybody has a little 

different style. Lt 's their touch. No two are exactl y alike," explains Martha. For example, Belly is well -known l'or her inlricale, hi ghl y 

geometri c des igns and fo r her innovati ve combination or tradit iona l des igns. Ju lia , who has been decorating eggs for over 75 yea rs, is one of 

ve ry few artists who use such ancient sol ar sy mbols as the moon . She is noted for int erpreting each color and sy mbol used on !he eggs so that , 

I\J 
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combined, they tell a "story." Mai:jo 's work is identified by her illustrative scratched eggs . Scratched eggs are dyed a solid color then a sharp 

tool, like a razor or needle, is used to etch des igns in the shell. Angie often uses designs given 

to her by her mother, Katie Logosz. Angie is recogn ized for her brightly illustrative des igns 

and for her freewhee ling Trypi lli an des igns. Rita creates richly antique-looking pysanky from 

brown eggs instead of from the more common white eggs. She is known also for her "stained-

fotJ view o/pysanka 111ith glass" pysanky in which the wax is not removed. All the eggs are elegant refl ections of faith 
T1ypil/ia11 desig11 created 

/Jy Angie Chruszch. and tracli Lion . 

Side view o/pysanka 

1l' il/1 frypilliw1 desigll. 

Pysanky sometimes are made for bapti sms, weddings, and even for Chri stmas presents. They once were 

placed in the coffins of the deceased as a reminder of life reborn . Yet, they remain foremost and utmost an 

Easter tradition. The apex of Easter is Easter Sunday when a basket of food is taken to church to be 

blessed . This basket must contain pysanky , an embroidered basket liner and cover, a poska , and a babka 

with a cand le. The pysanky are not eaten, but hard boiled eggs dyed a single color are included in the 

basket and are eaten. Other foods in the basket include horseradi sh (suggesting the bitterness of Jesus 

Chri st's suffering and because "Chri st was given vinegar to drink during the crucifixion"), butter shaped 

like a lamb (sugges ting innocence and the "Lamb of Goel") and studded with whole cloves in the form of 

a cross because "Jesus was wrapped in spices," ham, sausage, salt (suggesting fasting, self-denial , and the 

phrase "You arc the sa lt of the earth"), cheese, a noodle hot-dish called macaron , oranges, apples, and 

cand y. Rita adds, " In the Eas ter basket we put wheat seed along with the food to be blessed. Then in the 

spring you throw the !blessed ! seed out on the fi eld to grow !to ensure a bountiful harvest !." 

Pysanky, Easler breod, omngc. 

olld /Ja111 ill m, e/}/broide1y-!illed 
E11ster /)[J skel. 



On Easter Sunday, outs ide of the church the parishioners, led by the pries t, fo rm a procession. Crosses, 

banners, an icon of Jesus Christ ari sen, and a representat ion of the Holy Shroud are carried around the 

church three times while everybody follows. After circ ling the church, the procession stops at the front 

door. Agnes Palanuk (D icki nson) ex plains further: "[At the door,J the priest announces 'Christ is ri sen. ' 

Procession on Euster morning at the ji-011 / 

doo r of the St. John the Baptist Uk m in ion 
Catholic Church in Be!jield. ND. 

He opens the door with a hand-held cross . The congrega tion pours 

into the church, singing 'Christ is ri sen from the dead, trampling 

death with death and to those in the tombs giving li fe. "' At the 

conclu sion, the congrega tion sets out Easter baskets . The 

embroidered cloths covering the baskets are removed, and candles 

inserted in to the hahka are li t. The priest then blesses each basket 

with prayers and the sprin kling of Ho ly Water. Then, Josie 

explains, "People would stand around and exchange eggs, breads, 

and other foods. Exchanging things fo r what they didn' t have. And everybody gives something to the 

Father so he would have a basket too." The first food eaten from the basket is a hard boiled egg that is 

dyed a single color. It is shared among family members as a sign of unity. The rest of the food is eaten 

to break the 40 days of fasting during Lent. 

Th e hlrssing of' t:mtl'f IJ/lskets. 
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:J}sanhy andJ.heir g nlerprelalions b_y ;Julia Jfurinenho 
When in terpreting the meaning of a pysanka, it 's colors and des igns are read as a whole to reveal a "story." The fo llowing pysanky serve as 

examples . For meanings or individual colors and des igns see " Pysanky Symboli sm" on pages 29-3 1. 

Resurrection 

"Christ carried the heavy cross to Calvary where he was crucified. He was rorcccl to wear a crown of thorns on his 

sacred head. Mary, Christ's mother, shed many tears of sorrow. The tears are [represented by] the dots on the egg. 

Jesus, whi le on thi s earth , bore many crosses fo r the love of Humani ty. The crosses !r epresent] suffering and the love 

of Humani ty [i s represented I by the fl owers on the egg. Jesus was resurrected ras illustrated by thej li ght pointing 

upward on the cross. He went to Heaven !which is sym bolized by ! the stars on the egg. The endless straight and wavy li nes arou nd the egg 

symboli ze etern ity. Red color signifies the precious blood Jesus shed fo r us sinners." 

The Three Suns 

'T he sun represents good fo rtune fo r all. The diamond indicates knowledge. The more people lfrom around the world] 

become knowledgeable, the less suffering (crosses) and problems (dots) there will be. Life wi ll be more fu lfil ling. The 

color white suggests purity and innocence. Blue is good health . Red is happiness." 

Wings ri the White Do ve 

"The white dove is spreading peace (o li ve branch), love (fl owers), success, and good fortune (stars) arou nd the world. 

At night the moon lights the way for the white dove. The blue backgrou nd sugges ts good health fo r all." 



Gymbafy Yl(ahiny and Playing 
krain ian. folk music has developed through time, .yet its. sound h as remained remarkab'. y .constant. This music was associated with 

pre-Chri stian wmter so lstice and spring ceremornes . With Christianity, however, Ukramian musica l trad1t1ons adapted to a new 

contex t in the singing of kolady (Chri stmas carol s) in the winter and spring songs at Easter. When Ukra ini ans immigrated to North Dakota, 

they brought their love of music with them. It sustained fam ilies through tough 

times. Marie Makaruk (Dick inson) remembers, "I come from a fam ily of nine, and 

we would sing all the time. We would always sing together as a fam ily. My father 

loved lo sing. He loved Ukrainian music. Then in the 1930s, the Great Depress ion 

cc{J}j//e.n g die, /~! 1./Je d~,/~ime.l' 
play J;r me. " 

--S/osie Xam_y.1u£1k 

came. There would be sand storms that would go on ror days and days and days. r remember the day the locusts came. l heard a hum, and a 

bl ack cloud shut out the sun. The locusts covered everything. They were everywhere. They covered the wa ll s or the house. They ate all the 

crops and even ate the paint off the wall s. My dad never sang again after that. But we kids still sang. My dad would just li sten to us kids sing. 

He loved to hear us [sing]." 

!Jill No 111y11i11k in his slwp cm1.1·tmc1 i11i; u cy rnbal y. 

Such enduring sentiments regarding music is shared by other Ukra inian traditi ona lists like 

Bil l and Jos ie Namyniuk (Belfield ). For them, as l"or Marie, Ukrainian traditional music 

has a fami lial, soc ial, and fo lk religious contex t. Bill makes and plays the cy111/Jaly, a 

hammered dulcimer that uniquely defines Ukra inian l"olk 111usic. lt usuall y acco111panies 

the violin and accordion. Bill 's uncles were musicians who brought du lc imers to North 

Dakota. Bi ll has been mak ing dulcimers ror almost 70 years. ln 1926, al the age or 12, he 

made his first instrument, learning rrom his uncles and brother, Mike. In return , he 

himself has taught several people to make and play the cy1nboly, among whom is Ma ry 
23 
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Mary A1111 Krush s1ri11ging a cy rnbaly. 

Ann Krush (Fairfield). Mary Ann remarks, "The making and playing 

of the dulcimer is a challenge, and 1 li ke a challenge. I've always 

liked the sound of the dulcimer. There is so much to learn. For 

example, the sound of the dulci mer changes as the weather changes . 

When it is clear, hot, and sunny outside, the dulcimer makes a sharp, 

clear, and loud sound. When it is cloudy, cool, or rainy, it sounds dull 

and low." 

Bill makes these trapezoidal-shaped dulcimers out of simple plywood 

or, if more elaborate, he may use oak for the front and back, birch for Dwaine !30/ke./llti11g a decor{lfive 

wooden .fi'ont piece to a cy rnbaly. 
the sides, and pine for the top and bottom. Two sound holes are cut in the top of the instrument. The holes 

may be cut in the shape of an eight-pointed star or in other geometric des igns. On the top, strung between pegs from one end to the other, are 

l 05 piano wires with fi ve strings per note. The wires are struck with wooden "hammers" to create the chording necessary for the tune. 

/Jet ail of' c/1ip-rnrved eight-pointed stars 

m1.fim1t piece of a cymbaly. 

Occas ionally, Bill has the front of the dulcimer 

decorated with chip carving. Dwaine Boike (Dickinson), 

an excellent chip carver, docs this work. Dwaine 

recognizes the similarities in geometric designs between 

those fo und on pysa11ky and those used in wood carv ing. 

He often carves wooden boxes and crosses with 

Ukra inian designs that are similar to those found on 

Ukraini an decorated eggs. Detail o/cmnp/e/ec/ r·!tip rnrving 1vork. 



Bill Nm 11y11i11k ploying 11111.1·ic in l1is home. 

Bill 's older brother, Mike, also taught Bill to play the dulcimer, so Bill could accompany him wh il e 

he played the violin. Bill recalls, "I was 14 years old when I started playing. I first played at a 

wedd ing." The music is very li vely, sometimes melancholy, and geared toward energetic dancing. 

Speci fic dulcimer tunes are used for specifi c dances . The Cossack dance and the kolornyeka , for 

instance, are fast-paced dances in volving high, almost acrobatic, kicking routines . Ray, Bill 's son, 

adds, "A lot of the tunes played did not have names. 

The musicians wou ld hum the tu ne to let the others [in 

the band] know what tune they wanted to play." As he 

grew older, Bil l on the dulcimer, joi ned August Anheluk (Belfi eld) on the violin, and Laudie 

Burian (Man ning) on the accordi on, to perform throughout the area as a folk band call ed the 

Ukrainian Red Jackets. Josie, Bill 's wife, reca ll s, "I went with Bill all the time. I took the kids 

along. Bill was always playing !the dulcimer]. If there was no dulcimer, people would not even 

think of having a party .... Dulcimers are used for barn dances, social dances, ann iversaries, and 
Mary A1111 Krush 11luyi11g tl1 e cy mbal y. 

weddings. The dances usually took place within a person 's home. Years ago, we had three-day ann iversary and wedd ing parties." 

John S11 wehenski 011 fiddle u11d Bill N11J11y11 i11k 011 

cymbal y played/r1r 111 11 11y Ukmi11iu 11 1veddingl'. 

The hammered du lcimer, with the fiddl e, is an essenti al part or the unoffi cial 

religious fo lk customs of Ukrainian weddings. Before a wedding, a bless ing 

ceremony takes place at the home. Herc, a fo lk band welcomes guests with 

music. Once all the guests have arri ved, the ceremony begins. The bri de's 

rnother puts a veil and a peri win kle wreath on her daughLcr's head. The soon-to-

be bride and groom knee l upon a m s/111yk (embroidered ceremonial wedd ing 

cloth) as their pa rents hold a kolach above the bride and groom 's heads and 
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impart a bless ing. The dul cimer and violin music ushers every part of this ceremony, play ing speci fi c tunes for the "invitation march," the 

pl acement of the wreath , and even fo r the departure to the church. 

Bill Nwnyniuk, August Anheluk, and Lauclie Burian 

were k11 ow11 as the.frJ/k band The Ukrainian Red Jackets. 

Th ey pe1.fum1ed/<J1" 111a11y celebmtion.1· i11 the Ukrainian 

co11111w11.ity. Th ere is a slot 11 111lem eath the dollar shown in 

!he com er of'tl1 e c/11lci111e1: This is where coins 1vere re111oved 

a(!er o 11ii; IH' s worth of' tipping by appreciO!ive dancers. 

Arter the official wedding ceremony in the church, folk traditions aga in take 

prominence at the reception. Josie says, "At wedding [rcceptions,l the [fiddler and 

dul cimer playerj play as the guests come in the house. When someone comes to 

the house, the musicians meet them [and escort them to the house I with music. 

Every person that comes to the wedding [is escorted with musicj. And every guest 

would I tip the musicians by I putting a dollar bi 11 under the strings [ of the dulcimerj 

or by dropping coins into the sound hole in appreciation. There were times the 

dulci mer was so heavy you could hardly carry it; sometimes as much as $ 120 in 

change." Roy Basaraba (Fairfield) adds, "The musici ans are the first ones there to 

welcome each guest as they arri ve, and the dulcimer pl ayers are always the last to 

leave the house." At the reception, a "master or ceremonies" conducts the rituals 

and festi vities, all the while specific tunes are played. Music, with the dulcimer 

sounding the rhythm, is played when the reception begins, when the bridal party circles the supper table in dance, and when the couple 's 

heads are tied with a rushnyk in uni son li ke a babushka. 



9/ossary o/Whrainian lPJord.s 
/\tw·~an ancient sun god whose symbol was an eight-pointed star or sun. Used throughout Ukrainian folk art, this design now symbolizes 

Jesus Christ, the Son of God. 

!Ju/Jka-a cylindrical, sweet-tasting. ritual bread sometimes gla,.ed with a sugar l"ros!ing and used in Easter celebrations. 

Bolmslzka--a woven shawl that is worn over a woman's head. 

Kolach (singular), Kolaclzi (plural)--a braided bread used for special or ceremonial occasions such as weddings. l"unerals. and welcoming 

ceremonies. The Christmas kolaclzi is a three-tiered. symbolic bread made or three ko!ucli. and it serves as a centerpiece for the Christmas 

Eve meal. 

Crn1haly~a hammered dulcimer. A trapezoidal wooden instrument strung with l 05 piano wires. These wires are struck with wooden 

"hammers" to create the uniquely defining sound of Ukrainian folk music. 

Didukh~a sheaf of wheat serving as a centerpiece for the Christmas Eve meal and symbolic or the souls ol deceased family members; 

literally means •'forefather." 

Kistko- a ·'writing" Looi used to apply wax to eggs as part of the design process in the p1•.1onkr. egg decorating tradition.;\ corn111011 type 

dispenses molten wax from a small funnel. 

1/ 



Ko/adv -Christmas carols sung without the aid or musical instruments. This tradition has its origins in pre-Christian winter solstice 

cerernornes. 

Ko/011,velw-a type of very energetic dance. 

KoroFai-a large. braided. sweet bread made for wedding celebrations. This ritually symbolic bread is decorated with doves. pine cones. 

rosettes, and flowers made of baked dough. 

Kutia-an ancient dish made of boiled wheat mixed with honey and crushed poppy seeds and eaten on Christmas Eve. 

Ny;:ynlw-a reverse stitch used in Ukrainian embroidery. 

Pasko-a round. braided, ritual bread whose top often is decorated with crosses, flowers and leaves. rosettes, doves. and pine cones rnade of 

baked dough. It is used in Easter celebrations. 

Pich-an outdoor. clay or earthen stove used to bake bread. 

Pvw111kn (singular). Pysonkv (plural)----eggs decorated with dyes and associated with Easler. Originally this pre-Christian tradition with its 

roots in ancient nature-based. sun ceremonies welcomed the return of spring and rertility. 

Rushnrk (singular), lfoshnvkv (plural)--embroidered cloths or towels used in religious, ceremonial. and social occasions. 

7.c11'0/ikanio a weaving stitch used in Ukrainian embroidery. 



Black 

Blue 

Brown 

Green 

Orange 

Pink 

Purple 

Red 

Tan 

Yellow 

Bleach 

Other Colors 

7jsanf{y c!SymbohSm 

oak bark, green walnuts. young black maple 

leaves 

red cabbage leaves 

yellow onion skins, oak hark, coffee, tea, 

old walnuts 

dandelion leaves, rye, sunflower seeds, wheat, 

leaves. grass, moss. birch leaves 

onion skins ( shade of color changes the longer 

the skins are boiled), mixing yellow and red dyes 

crocus flowers, prairie rose petals 

crocus flowers, lead from indelible pencil, 

chokecherries, elderberry 

red onion skins, beets. red cabbage. rose hips. 

raspberries, plums 

onion skins 

dandelion heads. onion skins, apple tree bark. 

lilac flowers. buckwheat husks 

sauerkraut juice 

boiled colored rags or crepe paper 

Black 

Blue 

Brown 

Green 

Orange 

Purple 

Red 

White 

Yellow 

Eternity. Remembrance, Night 

Good Health, Air, Sky. Higher Life. Trust. Water 

Earth, Fertility 

Spring. Eternal Lire. Growth. Good Health, 

Youth, Hope 

Strength. Endurance, Passion Tempered with 

Wisdom, Power 

Faith, Passion or Jesus Christ. Patience. Fasting 

Sun, Hope. Passion of Jesus Christ. Spirituality. 

Happiness, Strength, Harvest, Fire 

Purity. Innocence, Birth 

Youth, Kindness, Love, Recognition. Reward. 

Wisdom 



Bahka With Candle 

Birds 

Butterflies 

Cross 

Curls 

Dots 

• • • 
Dialllonds 

Easier Bread, Resurrected Spirit of Jesus Christ 

( as the '"Light of the World") 

Fertility, Fulfillment or Wishes, Human Souls 

Resurrection, Beauty 

Christianity, Resurrection, God, Jesus Christ 

Protection, Defense 

Stars, Suns, Good Fortune, Happiness, Tears of 

the Virgin Mary, Problems 

Knowledge 

Doves The Holy Spirit, Peace 

Easler Lilies Easter, Resurrection 

Eight-Pointed Star/Eight-Pointed Sun 

Fish 

Flowers 

Grapes 

Ladders 

I 

Son of God, God's Love Toward Man, God's 

Will, Symbol of A tar 

Ancient Symbol of Christianity ("Jesus Christ as 

the fisher or men"), Baptism, Sacrifice 

Spring, Life, Growth, Beauty, Love 

Communion ("the growing church"), Wine, 

Wisdom 

The Way to Heaven, Prayers, Searching 



Line Around Egg 

Netting 

Periwinkle 

Pinc Needles 

Pussy Willows 

Eternity ("never a beginning and never an 

ending") 

Separation of Good and Evil, Jesus Christ 

Fishing for Men 

Love. Holy Trinity. Wedded Life 

Eternal Life. Youth. Health. Endurance 

J Spring. Renewal. Palm Sunday and Holy Week 

p 

Ribbons Water. Everlasting Lik 

./@/(~(!1/rj, 
_s L'\L\7\-L_ 

Roosters 

Spirals 

Stags. Deer 

Stars 

* 
Triangles 

Wheal 

Resurrection ("the announcement or a new day"). 

Good Fortune 

Immortality 

Strength. Wealth. Leadership 

Heaven. Good Fortune 

Tree of Life. Knowledge. Wisdom 

Holy Trinity (Father. Son. Holy C1host). 

Naturalistic Trinity (fire. water, air); Birth. Life. 

and Death 

Fcrlilily. Bounliful I larwst ;md Life 

Wolves TcGth Wisdom. Loyalty 
/\/\A/'-J\. 

ll 
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